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AN APPRECIATION 
By C. Lewis Hind 

I persuaded my friend, C. R. W. Nevinson, to sup- 
ply for this Catalogue a Chronology of his Art Life, 
and his Art Creed. They follow my few words of 
appreciation, and I suggest that this form of Intro- 
duction might be generally adopted. First a whisper 
of admiration from an admirer, followed by dates 
and facts about the artist, and then his Creed. We 
grow and change; we repent and do it again. Nev- 
inson may change, but he has told us, and I am sure 
he is sincere, fiercely sincere, just what he feels and 
thinks about his art at this moment. 

If I seem to adopt rather the parental attitude in 
regard to Christopher Richard Wynne Nevinson, it 
is because I have for years been his distinguished 
father's friend and admirer; and with him, when we 
have met, I have discussed Richard's (his family, 
and those who dare to be familiar — call him Richard, 
not Christopher) meteoric art career. 

It was about 1912 that I began to be aware of 
Richard's light, which, by the by, he did not attempt 
to hide under a bushel. One evening I strolled 
into the Dore Galleries, in Bond Street, because a 
meeting of Art Extremists had been announced, and 
because I like wild words — at a soiree. Richard 
was on his legs, talking to beat the band, slash- 
ing out, but sanely — he is always sane, always 
has a good grip on the good earth; and there was 
Papa in the chair, smiling. He is used to bombs. 

After that I heard of him flirting fiercely with 
Cubism and Futurism and everything else; searching 
here and there; learning, picking, grabbing at any- 
thing vital and unacademic, a student of all styles, 
but mastered by none. He could paint in a dozen 



different ways, his quick fingers had a dozen 
different techniques at call: he was all dressed up 
and nowhere to go. Then came the war: in the 
war he found himself. 

It was in 1916 that I first took off my hat to 
Nevinson, and acknowledged that he was an artist 
of power, that he had arrived. It came in a flash — 
that moment — when I stood before his "Mitrail- 
leuse." Here was modern war. Man and engine of 
destruction — one: each a steely-grey instrument, no 
glory, no flag-waving, just a scientific and precise 
fighting thing. 

I was so impressed with this picture that I visited 
his studio in Hampstead, was conquered, went in 
hot haste to the Leicester Galleries, and told the 
proprietors that they must, and quickly, hold a 
Nevinson exhibition. That was done. The exhi- 
bition was the talk of London, and his sixty pictures 
of Modern War were all sold. 

Nevinson goes his own way. As you will read in 
his Creed, he belongs to no school. His subject 
dictates his technique : he is a quick worker and 
he paints whatever interests him at the moment. 
He rarely, or never uses models. A few pencil notes 
suffice: he relies on a wonderful memory. The 
present exhibition shows his range and variety. It 
is something, at the age of thirty-one, to be among 
the most discussed, most successful, most promising, 
most admired, and most hated of British artists. 

C. Lewis Hind. 



C. R. W. NEVINSON: CHRONOLOGY 

1889 Born London. Son of Henry Woodd Nevin- 
son, author and war correspondent, and Mar- 
garet Wynne Nevinson, feminist and social 
worker, and one of the first women Justices 
of the Peace for London. 

1899 Entered London University College. 

1904 Uppingham School, to take up profession of 
engineer. 

1907 Entered St. John's Wood School of Art. 

1909-10 Slade School, London University. 

1911 Exhibited first picture at Friday Club while 
still under spell of Monet, and French Im- 
pressionists. Picture purchased by Manches- 
ter Art Gallery. 

1911-12 Living in Paris. Joined a group of young 
enthusiasts calling themselves Neo-Primi- 
tives. Exhibited at New English Art Club. 

1912 Returned to Paris. Rejoined Julien's, and 
subsequently Circle Russe. Impressed by 
structural design expounded by Cezanne. In- 
terested in the work of Marchand and Derain, 
and in the abstract forms of Picasso. 

1913 Back in London. Associated in a movement 
with Wyndham Lewis and Roger Fry. 
Friendship with Gino Severini, of the Futur- 
ist movement. Exhibited "Le Train de Luxe" 
at Dore Gallery, London. 

1914 Issued with Marinetti, leader of the Futurist 
Movement, a manifesto on vital English Art. 
This resulted in Wyndham Lewis breaking 
away and founding a rival Futurist Move- 
ment, which he called "Vorticism." 

1914 Joined the Colours. Sent to Flanders as 
motor mechanic and driver. Later was at- 
tached to French Army. 



1916 Invalided out of Army. Exhibited "La 
Mitrailleuse" at the Independents. It was 
purchased by an American and presented to 
the National Gallery of British Art. 

1916 Exhibition at Leicester Galleries of paintings 
of Modern War. 

1917 Appointed first official painter attached to 
the British armies in the field. Exhibited a 
series of Lithographs at the Fine Art So- 
ciety of aeroplanes and their construction. 

1918 Second Modern War exhibition. 

1919 Canadian War Memorials exhibition at Royal 
Academy. Exhibited large decorative panels 
of Roads of France, and a painting from 
Above the Clouds. 

1918 Exhibited a few pictures in the British Offi- 
cial exhibition at the Anderson Galleries, 
New York. 

1919 Exhibition of Prints at Keppels. 

1919 Autumn. First Peace exhibition held at the 
same time with Henri Matisse. 

1919 Winter. Exhibited a large picture at the 
Imperial War Museum Exhibition, Burling- 
ton House. This picture commissioned by 
the nation, was selected by the Daily Mail 
for a series of articles on Modern Art. 

1920 Invited to Prague to the Festival of Free- 
dom, to represent the arts of Britain. 

1920 Autumn. Exhibition in New York at the 
Bourgeois Galleries. 
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MY ART CREED 

I wish to be dis-associated from every possible 
clique, school, ist, ism, post, neo, pro, anti, academic, 
unacademic, conventional or unconventional. 

I wish to be labeled as Nevinson, living artist 
(with landlords to support, and their stomachs to 
fill.) 

Devoted to Art, past and present, alive to con- 
temporary civilization and barbarity. 

I aim at creating paintings which shall be a vital 
magnetic force, in which "beauty" or "ugliness" is 
subordinated. 

Technique, accomplishment, and again accomplish- 
ment, I aim at, so that they may become second 
nature, all self-consciousness disappear, and the 
subject dictate the method. 

I maintain it is impossible to use the same means 
to express the flesh of a woman and the ferro-con- 
crete of a sky-scraper; or the restless dynamic, 
groups of the curb brokers, and the static calm of 
an English landscape. 

Individuality survives diversity of methods. 

Originality is, and always has been, unknown in 
Art. So-called originality is the result of the influ- 
ences of contemporary art, and a tradition of the 
past, plus individual shortcomings, tastes, selec- 
tions, and re-actions. 

First and last a painting without virility is not 
a work of art for a contemporary painter, who has 
to break through the sugar-coating laid on by his 
immediate predecessors of the pretty-pretty school 
of the popular painters, the French Official painters, 
and the slimy productions of the Salon. 

C. R. W. Nevinson. 



C. R. W. NEVINSON 
OIL PAINTINGS 

1. The Picnic. 

2. On the Thames. 

3. The Statue of Liberty from the Railroad Club. 

4. Broadway Downtown. 

5. Night. An abstraction. 

6. New York. 

7. St. Lazare. 

8. Thames Valley. 

9. 2 A. M. 

10. La Corniche. 

11. La Touraine. 

12. Steel & Steam. 

13. The Continental Express. 

14. Looking down on Downtown from the Railroad 

Club. 

15. Twilight on Broadway. 

16. From the Ferry. 

17. Under Brooklyn Bridge. 

18. Portrait of an Actress. 

19. Portrait of Countess de 

20. "18." 

21. The Great White Way 

22. Success. „ 

23. Piccadilly Circus. 

24. February. 

25. Summer Night. 

26. Fireflies of Broadway. 

27. Le Roucat Blanc. 

28. Third Avenue. 

29. An Inexperienced Witch. 

30. The Curb Market. 

31. Looking through Brooklyn Bridge. 

32. In the Stock Exchange. 



33. Cornish Landscape. 

34«. "A river winding slowly out to sea." 

35. The Veteran Liberal: H. W. Nevinson 

36. The Madman. 

37. The Wake. 

38. The Viaduct Issy. 

39. Suburban Garden. 

40. Cornwall. 

41. Leicester Square. 

42. Looking down into Wall Street. 

43. Portrait of an Opera Singer. 

44. Self Portrait. 

45. Night Arrival of Wounded. 

46. Shimmy Shake. 

47. Gare St. Lazare. 

48. Les Fortifications de Paris. 

49. The Cliffs of Old England. 

50. Falmouth. 

51. La Villette. 

52. Power Station. 

53. Lovers. 

54. Marseilles Bridge. 

55. Declaration of War. 

56. Chauffeur. 

57. Paysage Exotique. 

58. Hampstead Heath. 

59. Piccadilly Circus. 

60. Arrival. 

61. Violence. 

62. The Harvest of Battle (Paschendale) 

63. The Bomber. 

64. Bursting Shell. 

65. Boeslinge Farm. 

66. Labour Battalion. 

67. That Cursed Wood. 





ETCHINGS 










Edition 


68. 


Boulogne 




25 


69. 


5.59 P. M. 




10 


70. 


Lovers 




25 


71. 


Wind 




25 


72. 


The Estuary 




25 


73. 


Below Bridge 




25 


74. 


Temples of New York 




50 


75. 


Roof Garden 




50 


76. 


London Bridges 




25 




LITHOGRAPHS 




77. 


Looking Down Into Wall Street 


25 


78. 


Le Port 




25 


79. 


Montmartre 




25 


80. 


Great White Way 




25 


81. 


Shell Holes 




25 


82. 


Loading the Ship 




25 


83. 


Workers 




50 


84. 


Miners 




25 


85. 


Inexperienced Witch 




25 


86. 


Oxford Street 




25 


87. 


Ramming Home a Heavy 


Shell 


12 


88. 


Long Jumpers 




12 


89. 


The Nerves of an Army 






90. 


Survivors of Arras 






91. 


Bottles 






92. 


Over the Lines. 






93. 


The Road from Arras to 


Baupaume. 




94. 


Troops Resting. 






95. 


Dawn, 1914. 






96. 


Hauling Down a Balloon. 






97. 


Shell Holes 






98. 


Reliefs at Dawn. 
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